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#1 - Walkin' My Baby Back Home
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1A b Lyrics: Edward Heyman
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Men's Key #3 - Sway Pablo Beltran Ruiz

(Quién Serd) English Lyrics by Norman Gimbel
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Music: Duke Ellington

SLOW SWING Lyrics: Mills/Bigard
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Alan Brandt/Bob Haymes
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#8 - Don't Explain

Music: Billie Holiday
Lyrics: Arthur Herzog, Jr

Ballad
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Hush  now, Don't ex - plain. Just say you'll re - main,
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I'm glad you're  back, Don't ex - plain
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Girl: Skip that lip - stick, Don't ex - plain
Boy: Don't cry, don't lie,
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You know that I love you  and what love en-dures. All my thoughts are of you for I'm com -plete-ly yours.
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Girl: Cry to hear folks chat-ter, and I know you cheat. Right or wrong don't mat-ter when you're with me, sweet.
Boy: Hurts to hear folks chat-ter, 'cause they say you cheat.
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My life's yours  love, don't ex - plain.
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#11 - The Nearness of You

Cole Porter
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(pronounc&d"A-gwa Jee Bay-bayr")

Antonio Carlos Jobim

Bossa Nova lyrics by Norman Gimbel
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#13 - Love Me or Leave Me

Music by Walter Donaldson

A Lyrics by Gus Khan
Medium Swing
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#13 - Love Me or Leave Me

Music by Walter Donaldson

A Lyrics by Gus Khan
Medium Swing
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Johnny Mandel
Slow Bossa , , Lyrics: Paul Francis Webster
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(Pronounced "So Dahn-so Sahm-bah")
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Mas nao sei— me can - sei— do ca - lip - so ao chacha cha.__
"Mahs nao say mee cahn say doh cah leep so ao cha cha cha"



S0 DANCO SaMgA...0.0

6
24 A7 A7fs) 0%
&
A y, 2 O} 0 2 =
[ an ) hal PN PN / [ PN
ANV € € \ —*
J e ¥ &4 F o o X
— So dan - co sam-ba, so dan-co samba.
27 E9 Emi7
Huy — T ——4—
4 i ¥ o 5
1 Py I . i
) L L L7 ] L L — I —
y & & & &
Vai vai val vai vai.__ So dan-co sam-ba, so dan-co
6
30 Ao 0%
f) #
o \
y A" y y ]
fes— Py Py
ANV S <
o) O
\_/
sam - ba. Vai.

Note: For additional help with this tune,
please find recordings by for instance:
Joao Gilberto, Eliane Elias, or Rosa Passos.
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here ~ with you so close__ to me un - til the fin al flick-
Com vo-ca per - to de mim, A - te o a-pa - gar



Corcovado..p.2
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- er of ___ life's em - - Dbers
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I, who was lost and lone - ly, be - liev - ing life
E eu que e - ra tris - te, Des-cren - te des -
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__ was on - ly a bit - ter trag-ic joke, have found with you
- se mun - do Ao en-con-trar vo - ce eu con - he - ci__
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the mean - ing of ex - ist - ence oh my love.
O quele/a -fe - lic - i - da - de, meu___ a - mor

The Portuguese lyrics are there just in case you want to sing this chart in its original language.
No pressure to do so whatsoever (unless you want to)!

Some Helpful Hints for Portuguese:

Cantinho = "can-teen-yo"
Cancao = "can-sah-00"
Pra fazer = "Prah fa-zay"

a quem se ama = "a quaym see ah-ma'
E-ter = "ee- techh"

Corcovado = "Cor-coh-vah-doo"
and Lindo = "lin-doo"

voca = "vo-say"

de mim = "jee meem"

Vel-ha cha-ma = "Vel-ya sha-ma"
E eu="ee eh-00"

que era triste = "kee eh-rah treeshtee"
Descrente = "dees-cray-chee"

felicidade = "feh-lee-see-da-jee"




Men's Key

-
(COI‘COV ado) Antonio Carlos Jobim
English Translation by Gene Lees
, DA Abdim
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Qui - et of qui - et stars Qui - et from my
Um can - tirtho/um vi - o - lao, Es - te/amor, u - ma
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__ gui-tar float - ing on the si - lence that__ sur - rounds
__ can - cao, Pra fa-zer fe - liz a quem  se a -
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— us Qui - et and qui -
- - ma Mui - ta cal-ma pra
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- et dreams Qui - et walks by qui et streams
_ pen - sar,__ E ter tem - po pra son-har
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and a win-dow look - ing out__ on - to the moun - tains and_ the sea,
Da ja - ne - la, ve - se/o Cor-co - va-do, O Re den - tor,
s, Abdim D7/A
P A
Y 4 (7] (7]
i 1N i N ) T ) I
Q) ~ & : -&° \_/‘ v'
— how love - ly! This is where I want__  to be____
— que lin-do! Que - ro/a vi-da sem - pre/as - sim,__
9, Abdim Gmi7
P A
Y 4 (7] (7]
(&5 =L > ' : —F =
Q) v‘ ~—— ‘ &' L4 ~
here ~ with you so close__ to me un - til the fin al flick-
Com vo-ca per - to de mim, A - te o a-pa - gar



Corcovado..p.2
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- er of life's em - - - bers
— da vel - ha cha - - - ma.
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I, who was lost and lone - ly, be - liev - ing life
E eu que e - ra tris - te, Des-cren - te des -
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— was on - ly a bit-ter trag-ic joke, have found with you
- se mun - do Ao en-con-trar vo - ce eu con - he - «ci—
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the mean - ing of ex - ist - ence oh my love.
O quele/a -fe - lic - i - da - de, meu___ a - mor

Some Helpful Hints for Portuguese:
Cantinho = "can-teen-yo"

Cancao = "can-sah-00"

Pra fazer = "Prah fa-zay"

a quem se ama = "a quaym see ah-ma"

E-ter = "ee- techh"

Corcovado = "Cor-coh-vah-doo"
and Lindo = "lin-doo"

voca = "vo-say"

de mim = "jee meem"

Vel-ha cha-ma = "Vel-ya sha-ma"
E eu="ee eh-00"

que era triste = "kee eh-rah treeshtee"
Descrente = "dees-cray-chee"

felicidade = "feh-lee-see-da-jee"




Men's Key

#25 - Too Close For Comfort

Qe Jerry Bock, George Weiss,
and Larry Holofcener
SWING! PiANo Hifs efe... ‘ y Holof
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Be wise, Be smart, be - have my heart, don't up - set
5 .
) Drmiros G7bg cMaj7 37
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I your cart_ when she's o) close. Be soft,
9
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Be sweet, but be dis - creet. Don't go off
1; Drm7bs Q7b9 QMaj7 e Q7
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your beat. She's too close for com -  fort!
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Too close, Too close for com - fort  please not a - gain._
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Too close, Too close to-know just when to say "when." Be firm,
R c6 F9 Em7b5 A7
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Be fair, Be sure,_ Be ware, on guard,
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take care __ while there's such temp - ta - tion!
33
) £ L L Qs L L A7
2 o i —t ¥ 2 o i —t 0
I =) .7 Vi 4 ] .7 Vi IS Vi
One thing leads to an-oth - er, Too late to run for co - ver.
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’ She's much too close for com - fort now!




Men's Key
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Fmi7 Q mi7

U

Alex Wiler and Morty Palitz
Lyrics: William Engvick
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Songs were  made to sing while we're
| £13 F7(#5) ﬁb"sus 3b7(b9)
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young,
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Ev Ty day is spring while we're
13 0.4 57#11 67
i . 2 . 2
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young.
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None can re - fuse,
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time flies SO fast,
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Too dear to lose and
2 B 8- B 8
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sweet to last.




While We're Young...p.2

33 L Fnﬂ? <Anﬂ7 eum7
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Though it may be just for to
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day,
4 L ebG Fmﬂ Qmﬁ Qmﬁ
i
€ ©
Share our love we must, while we
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Slan s 2
7 o A — _ _ e 4
may.
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So blue the skies,
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all sweet sur prise
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shines be fore our eyes while we're
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young.




High Key

H#H27 - Let Me

Sergio Mendes

BossA Nova
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Let me, let  me sit with you be
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side a___ stream.___ Let me,
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let me laugh with you and share your dream
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I be your true friend un - til the end youcan de - pend on me, SO
3, Fwi7 Q?bg Fwi7 F1u049
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let me, let me, say you'll let me.
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Let me, let me cheer you when your
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dreams get tossed — Let me,




LerMe...p2
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7 2) b' /i — Fo T — H
N e IS T el —2_Lo
let me hold you when your world seems  lost
3 C7/8 Q7 57#11 £z
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Let me for by now you know
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love you SO Let me
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let me ne - ver ne - ver let you go




Low Key

H#H27 - Let Me

Sergio Mendes
BossA Nova
Y Gu/® B Bz o, 0o s
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Let me, let me sit with you be
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side a___ stream.___ Let rr-fe,,
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let me laugh with you and share your dream
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I be your true friend un— - til the end youcan de - pend on me, S0
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let me, let me, say you'll let me.
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_* Let Ir-g: let me cheer you when your
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dreams get tossed — Let Ig
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let me hold you when your world seems lost
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Let me for by now you know
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love you SO Let me,
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let me ne - ver ne - ver let you go
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Your E

Bernice Petkere
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Close your eyes, Rest your head on my shoul-der and sleep, Close your eyes
5 €omin Fm?(bS) 5b7(b9) Eomin
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g D
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v_ and I will close mine. Close your eyes,
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Let's pre - tend that both count-ing sheep. Close your eyes,
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— oh, this is di - vine. Mu - sic play
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some -thing  dreamy for danc-ing while we're here ro-manc-ing. It's
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love's hol - i - day and love will  be our guide Close your eyes,
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when you 0-pen dear, I'll be near, by your side.
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~ you
— sowon't close your eyes.



HigH KEY £9 - Tey Youg WINGS

MICHAEL BAge
DioN McGreGOR

BALLAD ,
Abmay7 Fm? Bhm? Eb7
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IF YOUVE NE-VER BEEN IN LOVE ANO YOURE LONG-ING FOR THE HAP - PI-NESS IT
3 .
Cm? Fm? Bbm’ Eb7 Apmay7 Fm?
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82INGS., T2Y YOUZ WINGS. IF YOURE HUN-G2Y FOR THE SOUND OF A
4 Bpw? Ep7 Cm? Fm? Ebw? A7
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LOV - E® SAY-ING SEN - TI - MEN-TAL THINGS., T2Y YOU? WINGS.
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E-VEN THE TI- NI-EST 8LUE 8If0_ HAS TO LEAVE ITS NEST TO  FLY. WHAT A
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17 ppmajr Fu? Bhw? Ep7 Cm? Fu? Bhw? EbT
™
| I | 1 1 h 4 — | h 4 1
| | | L 4 | L, 4
— | i o1 @ = > 4 - -dl- 7 .‘|- 7 J—t
AL-WAYS HAD A DREAM BUT YOU'VESBEEN AF-QAID THAT IT WOULD NOT COMETEUE  HI-THE® - TO,  FALL IN
2 Apmaj? Fm? Bbm’ Eb7 Ebw? A7
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LOVE AND YOU WILL FIND THAT IT'S TUST WHAT YOU'VE 8EEN DREAM-ING  OF. A
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FIRST LOVE NE-VEQ COMES TWICE. S0 TAKE THIS TEN-DEQ AD - VICE. WHEN IT
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COMES, TQY YOUR WINGS ANO FLY TO THE ONE YOU  LOVE.



Low Key £29 - Tey Youe WINGS

MICHAEL BAge
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IF YOUVE NE-VER 8EEN IN LOVE AND YOURE LONG-ING FOf THE HAP - PI- NESS IT
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AL-WAYS HAD A OREAM BUT YOU'VESBEEN AF-2AID THAT IT WOULD NOT COME TQUE HI-THEZ - TO, FALL IN
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LOVE AND YOU WILL FIND THAT IT'S TUST WHAT YOU'VE BEEN OREAM-ING  OF. A
7 9
8 C7/8h Z Y G’ ¢, B 07 079
— } 2 I I } } I : —
- - T B B R e
FIPST LOVE NE-VEQ COMES TWICE. S0 TAE THIS TEN-DE? AD - VICE. WHEN IT
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COMES, TRY YOU? WINGS ANO FLY TO THE ONE YOU LOVE.



£29 - Tey Youe WINGS

ExTea Low KEY

MICHAEL BAge
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3 IF YOUVE  NE-VER BEEN IN LOVE AND YOURE LONG-ING FOR THE HAP - PI-NESS IT
Gm? Cm’ Fm’ gh7 Ebmaj? Cm’
#ﬁ" ¥ i ¥ s ——
= > °© — v < ¥
6 BLINGS, TRY YoUR WINGS. IF YOU'RE HUN-GRY FO® THESOUNO OF A
Fw? 8h7 G’ Cm? Bhm?  Eb7
ﬁ" ; | 7 : ?
- v v g ¥V F I OF >
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Y AL-WAYS HAD A DREAM BUT YOU'VEBEEN AF-RAID THAT IT WOULD NOT COME TRUE HI-THER - TO, FALL IN
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LOVE AND YOU WILL FIND THAT IT'S TUST WHAT YOU'VE BEEN DREAM-ING OF. A
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FIRST LOVE NE-VER COMES TWICE. So TAKE THIS TEN-DER AD - VICE. WHEN IT
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COMES, T2Y YOUR WINGS AND FLY TO THE ONE YOU LOVE.



Original Key

Bossa Nova - straight 8th notes

30 - I Concentrate On You

Cole Porter
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When - ev - er skies look grey to me
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and trou-ble be - gins to brew,
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When - ev - er the win - ter winds be - come too strong,
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I con - cen - trate on you.
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When for - tune  cries "nay, nay!" to me
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and peo-ple de - clare "You're  through,"
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When - ev - er the blues be - come my on - ly song,
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I con - cen - trate on you. On your




I Concentrate on You..p.2
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smile SO sweet, SO ten - der, when at
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first my kiss you de - cline. On the
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light in  your eyes, when you sur - ren - der and once a -
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And so when wise men say to me
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that love's young dream ne - ver comes true.
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To prove that e - - ven wise men can be wrong,
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#31 - Double Rainbow

High Key
Antonio Carlos Jobim
Jazz Waltz J = 154 (swing) A
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Lis - ten the rain is
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1o hear a very good version of this song, you might listen to Astrud Gilberto sing,
along with Stan Getz (tenor saxophone) and Joao Gilberto (guitar) at the following link:
https://www.youtube.com/watch?v=tdbOvJHfHAo
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#31 - Double Rainbow

Antonio Carlos Jobim
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10 hear a very good version of this song, you might listen to Astrud Gilberto sing,
along with Stan Getz (tenor saxophone) and Joao Gilberto (guitar) at the following link:
https://www.youtube.com/watch?v=tdbOvJHfHAo
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Hoagy Carmichael
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This tune is tougher than most, especially because of the Portuguese lyrics.

You were chosen for this special honor -- good luck! We will guide you to an MP3 to help
you learn the Portuguese! Follow the written rhythms, but know that they are only a guide.

If you sing a rhythm slightly differently — especially within an eighth or quarter note, it's OK!

Samba - straight 8th notes

Antonio Carlos Jobim
Words by Vinicius De Morales

Cmi
f) | _
554 O ® I 3
!9 v DD q | ] P z PN o—
o)
Tris - te - - - - zanao tem fim Fe -
6 Gmi D7b9 Gmi7  C7 Fmi7 Bb7
9 1 l[) \ \
y 4 1 v ) =
Y1 & © =
ANIV4 ] ~
o) r "
li - - - c - da - - - de sim.
10 EPMaj7 Dmi7b3 G7b9
- e \ = \
- L e = e
Q) ~
A fe - i - ci - da— de/e'co mo/a go - ta. De/or - val-
14 Cmi CmiM7 Cmi7 Cmi6 Bbmi7 Eb7
_9 1 ll) —
o — —— == : =
S = e S ST EETEST
v
- ha nu-ma pe - ta la__ de flor.
s, AP6 Dmi7b5 G7b9 Cmi7 F7
p” A l[)
e S J—F =
ANV i — ]
Q) E 4 ‘v & & g S—
Bril - ha__tran - qui - la__ de - pois_ de le-ve/os-cil - la.
226 Cmi7 Dmi7b5 G7#5 Cmi
= ' I i AWIAY
A Y ’ )
) r ~ 4 o <
E caicoomo/una la - gri - ma de/a  mor.
26 EPMaj7 Ab7 EPMaj7
| lD
g b | [ 7] -
’\(J}l\ L ) I | ; \ ; _\L‘ 1 _\L r'l \
o) - ¢ o . o F_¢ .
. . S~—"
A fe-li-ci - da - de do po - bre__ pa-re - ce.
0, Bbmi7 Eb7 Abs
P A lf)
(o> o } \ } s
NI, — O
Q) ~— ‘v ~—— v
A gran-de llu sao__ do car - na - val A




A Felicidade...p.2

", Fmi7 Bb7 Gmi7 APMaj7
7 —=
e = o1 : P £ 3
NS - ® 7 €
o) = v
gen - te_ tra - bal - ha o a - ho_ en tei -  ro. Por
» AmilbS ;. D745 Gmi7 C7b9 Fmi7bs Bb7b9
|
e o —
U 1 < 1 — <
)
un mo-men - to de - son - ho. Pra-fa - zer afan - ta si - a.
2, Cmi7 Cmi7/Bb F7/A APMaj7 G7
P Al |D P— P
y 4N ‘l-,\ ] [ 7] \/ \/ | j ; _\L \} - O;
o 0] s 7
oJ & — =
Dereioude pi - ra - ta/oujar - di - nei - ra.__ E tu -
46n Cmi Dmi7b5 G7#5 Cmi
|
e S |
P p 1 | \ -
) - =t o1o—>e ’ ,’
Yy, 4 ~ 4 ©o =
.\/ v
- do se/a ca - var_ naquar - ta fei - ra.
* Tristeza = "Tree-shtay-sa"
e "de" as in "felicidade" or "de-son-ho" or etc... = "jhee"

* if a word ends in an "0" vowel (including the simple word "0"), it sounds more like "00"

¢ if a word ends in an "e" vowel, it sounds more like "ee" (not ay)

* "gen-te" = "jhen-chee"

* "tra-bal-ha" is pronounced more like "tra-bal-ya"
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